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Visible Music:
The Art of Yukhym
Mykhailiv

Exhibition on view November 17,
2019 through May 1, 2020

This exhibition is a presentation of 38 works
by one of the most original, idiosyncratic, and
undeservedly obscure Ukrainian artist Yukhym
Mykhailiv (1885-1935). It is drawn primarily from
the 72 pieces acquired by the UHEC Patriarch
Mstyslav Museum in 2006 as a bequest from
George Chaplenko, the artist’s son-in-law. Some
of the works are being displayed for the first time
since 1962, and fourteen of them have never been
previously exhibited.

Yukhym Myhailiv was a puzzling outlier
even during his hcyday during the 19108
and 1920s. His imagined landscapes and
dreamworlds were completely out of step with
the realist, impressionist, and avant-gardist

Continued on page 2
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BisyanbHa My3uka:
wusonuc K0Oxuma
MuxamnniBsa

Ha nokasi 3 17 nuctonaga 2019 p.
no 1 tpasHa 2020 p.

Ls sucmaska — wupoxa npesenmauis 38
pobim FOxuma Muxatinisa (1885-1935), 0dnoeo 3
HATOPUZIHAABHIUL020 MA HEZACAYHCCHO HEGIDOMO20
YEpaincyko2o xydoicHUKA NOYAMKY 20 CMOATMMA
Pobomu gubpani 3 72 excnonamis, ompumanux
Ypaincokum icmopuuHo-oc6ImHim yeHmpom y
cnaduguity 6id FOpia Yanaenka y 2006 poyi. Aesiki
3 yux pobim GUCMABAEHT Ha NOKA3 8nepute nicast
1962 PoKy, a HomupHadyamy i3 Hux do Y020 uacy
HIKOAU HE KCNOHYBANUCH.

TOxum Muxaiiais 6)73 3araAKOBOIO 1
HETUITOBOIO OCOOUCTICTIO HABITH B 4acH
aI10reIo Oro TBOPUOCTI — 3 1910-X 10 1920-1
poxu. Buraaani vioro dpaHT:miero KPaeBUAK
Ta yABHI CBITM HifK HE BIMCYBAAMCSH Y CXCMM

ITpodosscerms Ha cmop 3

The Music of the Stars. 1916.
Pastel on paper (24.5 x 18 in).
UHEC Patriarch Mstysluv
Museum, bequest of George
Chap]enko.

Mysuza 3ip. 1916 p. [Tactean
(62 x 46 m). Myseit im.
IMTarpiapxa Mcrncaasa,
criapok tOpis Yanaenka.




From the Director

We are very exhibited to be
installing our newest exhibition
Visible Music: the Art of Yukhym
Mykhailiv, one of the most
idiosyncratic and poorly understood
Ukrainian artists of the carly 20th
century. His refusal to conform to
Socialist Realism led to his arrest,
exile, and untimely death in the
Russian Arctic. Thanks to the extraordinary efforts of his
widow Hanna Mykhailiva and his daughter and son-in-law
Tetiana and George Chaplenko, more than 8o of his drawings,
watercolors, oils, and pastels safely made the perilous voyage
through wartime Europe and across the ocean to the United
States. Read articles about the man, his art and the inter-war
years in Ukraine, all written by curator and UHEC archivist
Michael Andrec.

November is Holodomor Awareness Month during which
Ukrainians and the world commemorate the Holodomor—the
artificial famine of 1932-1933—which was the result of Joseph
Stalin’s policy of forced collectivization and his determination

to crush Ukrainian ethnic identity. The total number of
deaths from starvation in Ukraine are estimated at 4 — 7
million, among whom were my own grandfather’s first

wife and son. We remember those who lost their lives

and pray that the world never sees this kind of atrocity
again. Nashi Predky — Our Ancestor Family History Group
contributor Justin Houser offers his review of Pulitzer
Prize winner Anne Applehaurn’s Red Famine — Stalin’s War
on Ukraine. As definitive as it is devastating, Red Famine
captures the horror of ordinary people struggling to survive
extraordinary evil. Learn about the Holodomor resources
available at the Center’s library.

We hope to see you at one of our upcoming events. Visit
us in person, or on the internet at www.ukrhec.org or on
Facebook. We always welcome comments and suggestions.
If you like what you see here or when you visit, please tell
your friends and encourage them to become members. The
UHEC cannot continue to grow without your support.
Help us to preserve, interpret and share collections,
present workshops and other events, and help Ukrainian-
Americans better understand their origins and history.

Natalia Honcharenko

Continued from page 1

styies of his contemporaries. Instead, he drew his idiosyncratic
artistic vision from the early 2oth century symbolist school,
his childhood memories of the steppes of southern Ukraine,
and a desire to convey deep layers of Ukrainian history and
tradition. His nonconformist artistic styie led to his arrest
during the Stalin Terror of the 1930s and his death in exile a
few months before his soth birthday.

Although Mykhailiv created relatively conventional still
lives, portraits, graphie design, and book illustrations, his
most important works came out of the Symbolist movement.
The Symbolists of late 19th century France and turn of the
20th century Russian Empire rejected naturalism and realism
in favor of spirituality, imagination, and dreams. They
believed that art should actempt to represent deep truths
that can oniy be described indirectiy through nietaphor.
Mykhailiv’s symbolist approach was influenced by Mikalojus
Ciurlionis (1875-1911) of Lithuania and Nicholas Roerich
(1874-1947) of Russia — both of whose works he had seen
exhibited in the 1910s.

Mykhailiv was interested in conveying the intangible and

invisible, such as history and music, in visual form through

evocative details, cornpositionai patterns, and incongruous
juxtapositions. In his “Music of the Stars”, for example, an
astronornicaily impossihie Miiky Way undulates across the
sky, and the central tree seems to dance in response. Unlike
Ciurlionis (who was an accomplished pianist and composer),

Contmued on pagc 3

Yul(ym Mykhailiv in 1928. [Oxmm Muxaiiais y 1928 p.




Ukrainian Sonata rriptych IL)I(m Left to right: The Old vat’yard, Rest Disturbed, The Wandcring Spirit. Pastel on paper (each 23.5 X 18 in).

UHEC Patriarch Mstysi:lv Museum, bcqucst of‘(}corgc (]haplcnko.

Tpunrux Yepaincska conama. 1916 p. 3aisa na npaso: Cmapuil ysunmap, 3pyiinosanutl cnokitl, bayrarouuit dyx. ITacreas (koskua po6ora 60 X 46 1m).

Myseii im. ITarpiapxa Mcrucaasa, ciaaok FOpis Yaraenxa.

Continuedfrom page 2

Mykhaiiiv could bareiy piek out a singie chord on the piano.
Nonetheless, he had a deep appreciation of music, and musical
allusions appear often in his works. Music may have been
quite literally visible for Mykhailiv, as there is evidence that he
was an auditory—visuai synesthete who could “see sounds”,

Mykhailiv had an abiding love of Ukraine. His depictions
of Ukrainianness, however, were utterly different from those
of his predecessors. Although he had a deep knowledge and
appreciation of Ukrainian folk art, he rejected the then-
common genre scenes of happy peasants in embroidered
costumes as stereotypical provinciaiism. Instead, he tapped
into much deeper iayers of Ukrainian history and culture,
including the steppe and its “stone babas” (anthropomorphic
sculptures erected by prehistoric nomads), as well as
reminders of the past glories of the Kyivan Rus’ and the
Cossack State. He portrayed these in a Symbolist manner
— not as realistic depictions of areheoiogicai sites, but as
imagined landscapes with metaphorical juxtapositions of the
real and the unreal.

Nowhere is this Symboiist vision of Ukraine more evident
than in his “Ukrainian Sonata” triptych, which at first
glance seems to have almost no Ukrainian content at all.
The gravestones of “The Old Cemetery” appear to have sunk
beneath a sea of mysterious horizontal lines. The still-standing
gravestone is archaic—iooking, bringing to mind the giories of
the Cossack State. That past seems dead and forgotten. But,
in the words of the song that would soon become Ukraine’s
national anthem, it is actually not yet dead. In “Disturbed
Rest”, the speetral ﬁgure of a Cossack leader on a horse
emerges from a violated grave mound. Historical memory has
awoken, but for now stand still. In “The \X/andering Spirit”,
the static horizontal lines of the other two sonata movements
spira] upwards to form a cliff face. The historical spirit of
Ukraine is awake and on the move. That motion remains
subdued, though: for the artist in 1916, the revolutionary
struggle for full Ukrainian independence still lies in an
unanticipated fucure.

I Ipodos);ceHH,q 3i cmopinKu 1

PEAAICTUUHOrO, iIMIPECIOHICTUYHOTO Ta ABAHIAPAHOTO CTUAIB
fioro cyqacnHmkis. HaToMicTh BiH yepriap HATXHEHHS AAS

CBOTO IAIOCMHKPATUUHOTO XYAOKHBOTO GadeHHs 13 MIKOAM
CUMBOAICTIB [TOYATKY 20-TO CTOAITTS, AUTAUMX CIIOTAAIB ITPO
cTerm miBAHA Ykpainm Ta OasKaHHsa repeAaTn TAMOMHHI 1AaCTH

YKpaiHChKOT icTOpiT Ta Tpaamiiiii. Woro nezsmnuaiini KapTuHm

Ta MPOYKPATHCHKI HACTPOT CTAAM MPUUMHOIO AO OTO apernTy
B 4acK CTAATHCBKOTO TEPOPY Y 1930-X POKAX Ta MePeAYacHOT
CMEPTi HA 3ACAAHHI 32 ACKIABKA MICAILIB AO TIOTO 50-AITTA.

Xoua Muxaiais TBOPUB 1 GiAbII TpaAMLiiiHi npani —
HATIOPMOPTH, OPTPETH, rpa(l)iqnm?i AMBAMH Ta KHMKKOB1
iAlocTpanii, Horo HaMBaKAMBILIL Mpali — y CTUAT CUMBOAICTIB.
PyX CMMBOAICTIB y MUCTEIITBI Ta AiTePATYPi, AKMHA PO3TOUABCA
y (DpaHui'i HANpuKiHii 1800-X i MOMMUPUBCH AO Pociiicbkoi
imriepii Ha MOYATKY 20-TO CTOAITTS, 6yB 3anepeueHHIm
HATYPAAI3MY 1 PEaAi3My Ha KOPUCTh AyXOBHOCTI, yABM Ta MPii.
CHUMBOAICTH BBAKAAM, IO MUCTEITBO MA€ TTPEACTABAATH
rAMOOKI ICTHMHM, SKi MOYKHA OTIMCATH AMIIIE OMOCEPEAKOBAHO, 32
AOTTOMOTOIO Meradwopw. Ha cumBoaicTmunmii miaxia Muxaiiaisa
sranayAn Mikasoroc Yropanonic (1875—r91r) 3 Anrsu i Hikoaaii
Pepix (1874-1947) 3 Pocii — Bin Gaums ixui pobotwn, BucrasacHi
Ha TToKa3 y MockBi y 1910-X pokax.

Mpuxaiais XOTiB nepeAaTn HeMaTepiaAbHe Ta HEBUAUME
(rake, sk icTopiio Ta My;;m(y) Y BidyaAbHiii (i)opMi uepes
BUKAUKAIOU] ACTAAT, KOMITO3UILIAHI €ACMCHTH T4 HEITOCAIAOBHI
nporucrasacHus. Tak Hanpukaaa, y npaui «Mysuka
3ip>>}IyMaur,Km7i [Hasx cTae aCTpoHomquo HEMOKAUBUM
XBUACTIOAIOHMM CTPYMEHEM, 4 ACPCBO BUTASAAE TAK, HiOK
To BoHO TaHmoe. Ha siaminy Bia Yropanonica (st 6yB
MaMCTEPHUM TTiaHiCTOM Ta Komnomropom), Muxaiais 3aaeaBe
mir HiAi()paTVl OAMH AKOPA, Ha TMiaHiHO. Tum He menw, Bin
rAMOOKO IIHYBAB MY3MKY i B 1I0TO TBOPAX Y4aCTO 3'ABASAMCH
MY3UYHI aAI03ii. Moskanpo, 1110 aas Muxaiaisa My3MKa 6yAa
6yKBaAr,H0 BUAMMOIO: AOCUTD MMOBIPHO, 110 BiH 6yB AKYCTUKO-
KOAIPHMM CMHECTETOM, — T06TO Mir «GaunTn 3BYKI».

Muxatiais ranboko aro6us Yrpainy. [Tpore iioro s06pakenms
YKPaiHChKOT IACHTUYHOCTH CYTTEBO BiApi3HHAVlCH BiA 11010




The Seagull. 1923. Pastel on paper (23 x 175 in).

UHEC Patriarch Mstysl:lv Museum, beques[ of George Chaplcnko.
Yaiika. 1923 p. TTactean (58.5 X 44.5 1m).

Myseii im. ITarpiapxa Mcrncaasa, ciapok [Opis Haraenxa.

The seagull of Mykhailiv’s eponymous 1923 painting has long
been a symbol of Ukraine in folklore and folk song. However,
this work is also about the passage of time: from the flight of’
the bird, to the slower flow of the river, to the even deeper
past symbolized by the “stone baba” placed on a grave mound.
The nomads that erected the “baba” also make an appearance
on horseback as fantastical cloud shapes.

“The Seagull”, like many of his works, also reflects Mykhai-
liv’s childhood in the city of Oleshky (today, Kherson oblast’
of Ukraine, not far from where the Dnipro empties into the
Black Sea). In the painting, we see views that might have been
familiar to him: the wide river with reed beds reminiscent
of the lower Dnipro River, the deep distances, and the wide
expanse of sky.

In recognition of his obvious artistic talent, the local
government awarded him a scholarship in 1902 to study
ceramic and weaving design in Moscow. He graduated from
the Stroganov Academy of Industrial and Applied Arts
four years later, and was admitted to the Moscow School
of Painting, Sculpture and Architecture. There he scudied

under the noted artists Valentin Serov and Sergei Korovin,

and graduated in r910. Throughout his time in Moscow, he
was closely connected to the vibrant Ukrainian expatriate
community living there.

A year later, he was drafted into the Russian Imperial army,
and was stationed in Katerynoslav (today the city of Dnipro,
Ukraine). In 1913 he was discharged from the army, moved
back to Moscow, and married Hanna Nikitin, to whom he
had been engaged since 1908. But less than a year later, he was
again drafted to fight in World War I. At the front, he suffered
several illnesses and injuries, including a concussion and
severe leg injury from a German artillery shell.

norepeAHnKiB. Xoua BiH cam rAMOOKO OIIiHIOBAB YKpaiHChKe
HapOAHE MUCTELTBO, BiH BIAKMAAB IIOIYASPHI TOAl TemMu
JKAHPOBOTIO MAASPCTBA — HATIPUKAAA, KADTUHM BECCAMX CCASH
Y BUILIMTUX COPOYKAX — AK CTEPEOTUITHMI TPOBIHILIAAI3M.

HatomicTs Bin 3anyproBabca y HabaraTo ran0mri mapm
YKPaiHCBKOT iCTOPii Ta KYABTYPM, BKAIOYHO 3i CTEIOM i
KaM'AHUMM «0a0aM7», 2 TAKOXK 3raAKamin PO MUHYAY CAABY
Knuiscebkoi Pyci i kosarbkoi aepsxasu. Born 3o0paxeHi He
AK PeaAiCTHYHI apPXEOAOTTdHI MaM'aATKNM, a AK YABHI reiizaxi
3 MCTa(iDOle‘{HVlMVl HMPOTUCTABACHHAMMU PEAABHOTO Ta
HEPEAABHOTO.

HavioueBUAHITIMM 3PAZKOM IIHOTO CUMBOAICTUYHOTO GaueHHs
Ykpainn 11e oro TpunTux «YKpaiHcbKa cOHaTa», AKMii Ha
TIEPLINIA OTASIA 3AAETHCA ABCOAIOTHO BIAIpBaHMM Bip 6yAb—
AKoro ykpaincpkoro amicry. [am’atanin «Craporo npmaTaps»
HiOUTO 3aTOHYAM B MOPi TOPM3OHTAABHMX AiHIA. OAMHOKNI
HaArp06HWZ MaM'ATHUK, AKMH BUTASAAE CTAPOBUHHUM,
BUKAMKAE CTTOTAAM ITPO KO3AILKY cAapy. Lla icTopis,

BUTAAAAE, CITUTH MEPTBUM cHOM. OAHAK, 32 CAOBAMM TTiCHI,

1110 Hesa6ap0M CTaAa HAI[IOHAABHUM riMHOM YKpaiHu, BoHa

IIe AAACKO He BMepAa. Y «3pyiiHOBAHOMY CTIOKO1», TIpUMapHa
MOCTATh KO3aKA-CTAPIIMHN IIAHIMAETHCA 3 PO3PUTOT MOTMAN.
[cTopryna mamaTh Byke MPOKMHYAACH, AAC TTOKM IO CTOITDH
Hepyxoma. Y «BbAykarouomy Ayci», HEPYyXOMi TOPU3OHTAABHI
AiHIT ITOTIEPEAHIX YACTUH COHATH B'IOTHCA BrOPY Ta CTBOPIOIOTH
«OOAMYYA» CKEAI. Ayx Ykpainu Bike He TIADKM ITPOKMHYBCH, aAe
BoKe 1 pyxaerbes. OAHAK, el PYX 1e HE AyKE aKTUBHMIL Y 1916
Polli, peBoAOLiiHA 60p0Tb621 32 TIOBHY HE3aACKHICTh YKpaiHu
BCC 1€ ACKAAQ Y HEBUZHAUCHOMY MaT716yTHI:OMy.

Yavixa 3 oAHOVIMeHHOT KapTHM Muxariaisa 1923 poxy
3AABHA 6yAa CMMBOAOM YKpainu y (bOALKAopi Ta HAPOAHMX
micHax. OAHAK ITOAIT IITUL Ta ITOBIAbHA Teyid Pikn TaKox
TepeAAroTh MAAX icTopii. Kamsna 6262 CUMBOAI3Ye 11ie ranbrre
MuHyAe. KodiBHMKM-BEpPITHMKIM AKi CTIOPYAMAM 11FO 6:16}7 TAKOXK
3ABAAFOTHCA AK MPUMAPHI TTOCTATI Y XMapax.

Ak i barato inwmx pobit Muxaiiaisa, «Haiika» Takoxk
BiAO6pa>Ka€ tioro antnaCTBO B MicTi Oactrkn Tappitichroi
rybepnii (cboroani Xepconcoka obaacts). B kapruni 6aunmo
3HAMOMI 11OMY KPA€BUAN: LIMPOKY PIYKY 3 3APOCAAMM OUEPETY,
ITI0 HATAAYE HVWKHE PycAo AHITIpa, AaAeKi 06pi‘1‘ CTery i MpPOoKi
npocropu Heba.

AKX Bu3HAHHS Or0 6€3nepequro XYAOKHBOTO XUCTY, Y
1902 poiti XepCOHChKE 3eMCTBO HAAAAO FIOMY CTHTICHAIO
AAS BUBUCHHA AM3AVIHY KEPaMikn Ta KuAMMapcTBa y Mocksi.
qOTleI/l POKM MTi3HiLIe, BiH 3aKiHIMB Aep)KaBHy XYAOKHBO-
ITPOMMCAOBY AKAAEMIIO iM. CTporaHOBa i 6yB TIPUIAHATII
A0 MOCKOBCHKOTO YUMAMIITA KMBOTIVCY, CKYABIITYPH Ta
apxiTeKTypu. Tam BiH HaBUaBCA Y TAKMX BIAOMMX XYAOKHMKIB,
ak Baaentnn Cepos i Ceprivi Koposin, i 3akiHamp yunauie
y 1910 poui. [Iporarom nasuanua y Mocksi Bin miaTpuMyBsas
TiCHI 3B’3KM 3 MiCIIEBOO aKTUBHOIO YKPaTHCHKOIO TPOMAAOTO.

LIepes piK fioro MoGiAiaynaAm AO apMii i HampaBMANM Ha
caykby a0 Karepunocaasa (3apas M. Aninpo). Y 1913 poui 6ys
AeMOobiaizoBaHM i nepeixap Ha3aA A0 Mocksu, ae OAPYKUBCA




With the outbreak of revolution in 1917, Mykhailiv took
part in the All-Ukrainian Millitary Congress, and brought
his wife and their infant son Yurii from Moscow to Kyiv.
During this chaotic period, he played many roles, leading
the folk art division of the Ministry of Education and Art
of the Ukrainian People’s Republic, teaching drafting at the
Myrhorod Industrial Arts Institute, and leading the All-
Ukrainian Committee for the Protection of Artistic and
Historical Monuments.

During the occupation of Kyiv by Denikin’s Whites in 1919,
was a member of “The Nine”, an underground association of
leading artists, musicians, and poets organized by Heorhii
Narbut (the foremost Ukrainian graphic designer and
illustrator of his day, and creator of much of the symbolic
imagery of the Ukrainian People’s Republic). Narbut was
particularly fond of Mykhailiv’s “Music of the Stars”, which
was painted during this time and which was inspired by lines
of a 1907 Oleksandr Oles’ poem:

O native word! The rustle of trees,
The music of the blue-eyed stars,
The silken song of the wide steppes,
Amidst them Dnipro’s lion roar...

The 1920s saw a major Ukrainian cultural, religious, literary,
and artistic renaissance, and the Mykhailiv home became
a “salon” where some of the most prominent cultural and
intellectual ﬁgurcs of the time gathcrcd. Mykhailiv continued
to paint, write, and teach, and played leadership roles in a
number of official artistic and cultural associations.

By 1930, Stalin’s burcaucracy was tightening its grip over
artistic and literary life. Mykhailiv’s art was in many ways the
opposite of the official style of Socialist Realism. This and his
involvement in the preservation of Ukrainian archicecture and
cultural heritage was enough to seal his fate within Stalin’s
totalitarian and anti-Ukrainian USSR. He was increasingly
attacked in official Party newspapers, and was finally arrested
in May 1934 on the preposterous charge of “organizing an
armed uprising”. He was exiled to the city of Kotlas in the
Russian Arctic, where he contracted malaria and may have
suffered from esophageal cancer. Treatment was denied, and
he died in July 193s.

Although Mykhailiv himself did not survive the Stalin
Terror, some of his major artworks did. They were preserved
by his wife, who took them with her when she left K_yiV in
1943. She and her daughter licerally carried them by hand

between Kyiv and Zhytomyr. Thcy Cvcntually made it to Lviv,

and then moved on to southern Germany. They ended up in
the Somme-Kaserne displaced persons camp near Augsburg,
and in 1949 they departed for the United States. Tetiana’s
husband Yurii (George) Chaplenko had devised a special
water-tight suitcase to protect the artworks during the ocean
crossing, and their precious cargo arrived safely in New York
City. Most of these works remained in the Chaplenko family,
but were shown at exhibitions at the Ukrainian Academy of

3 [annoro Hikirinoro, 3 gxoro 6yB 3apydeHnii e 3 1908 poKy.
OAHAK, MEHIII HiXK PiK IO TOMY 1100 3HOBY MoGiAi3yBa/\V1
sotopatn y [leprrivi caitosiii sivini. Ha d)pOHTi BiH 3aHeAYKaB
HAa ACKIABKA XBOpO6 Ta OTPUMAB MOPAHECHHA, 30KPEMA, CTPYC
MOBKY Ta TAKKE MOPAHCHHA HOT'M BiA Bn6yxy HiMELIBKOTIO
apTUAEPINICHKOTO CHAPAAY.

3 nmouaTkom peBoaloLii y 1917 pori Muxaiiais 6paB Y4aCTh
y Bcepra'l'HCbKOMy BilICHBKOBOMY 3i3Al, Ta Ie€peBiB APYKMHY i
Mmaaenbkoro cnna [Opia 3 Mocken Ao Knesa. TTporarom mporo
XaO0TMYHOTO TIEPIOAY BiH Biairpae Garato POAET: OUOAIOE BiAAIA
HAPOAHBOTO MHUCTelTBA MiHicTepcTBa OCBITH T2 MUCTEITBA
Ykpaincoroi Hapoanoi PeCHyGAiKM, BUKAAAAE KPCCACHHSA
y MUpropoAchbKOMY XYAOKHBO-TTPOMICAOBOMY iHCTHUTYTI
Ta ouoAroe BeeykpaiHCHKMI KOMiTeT OXOPOHY MTaM ATOK
mucrenrsa i craposunn (BYKOTIMMC).

ITia wac oxymarii Knepa biroro reapaiero Aerixina
MuxariaiB cTaB YA€HOM «/A\eB’ATKM», THAITIABHOT CITIAKM
MPOBIAHMX XYAOKHMKIB, My3UKaHTIB Ta IOETIB, OPraHizoBaHoi
[eopriem Hap6yT0M (ma TO¥1 yac HPOBIAHMM YKPaTHCHKMM
rpaqait{HMM AM3AHEPOM Ta IAIOCTPATOPOM, TBOPLIEM OiAbIIOT
YACTMHY CUMBOAiKM YKpaincokoi Hapoaroi PecrIyGAiKm).
H21p6yTOBi 0co0AMBO crIoA0baAacs mpara Muxaiiaisa «Myska
3ip», AKY BiH HAMAAIOBAB Y TOM 4ac i Ha AKY MOro HAAMXHYB
BipI OAeKcaHApa Oaecs HanMcaHM y 1907 poui:

O caoso piane! [llym aepes!
Mysnka 3ip OAAKMTHOOKMX,
[IloBkOBMI cITiB CTETTB HIMPOKMX,
AHinpa Mi’K HUMM ACBiit pCB...

1920-1 POKM 3aCBIAUMAM 3HAYHE KYABTYPHE, peairiiine,
AITEPATYPHE Ta XYAOKHE BIAPOAKCHHS Ykpainn, i AoMiBKa
MuxaiaiBa cTaAa «CAAOHOM», AC :aGmpaAmc;{ ACAKI
HAMBMAATHIIIL KyALTypHi TA iHTCACKTyaALHi [1IOCTaTi TOrO qacy.
MuxaiiaiB TPOAOBIKYBAB MAAIOBATH, TTMCATH T BUKAAAATH,

4 TAKOXK BIAITpaBaB AIACPCBHKI POAi y 0araTbox ocbiuimmx
XYAOJKHIX Ta KYABTYPHUX CITIAKAX.

A0 1930 POKY, CTaAiHCHKA 610p01<paTi;{ IOYaAad CTUCKATH
CBOT A€IIATA HA MUCTECHILKOMY i AiTepaTypHOMY KUTTI. Y
6araTbox BiAHOMICHHAX MucTeLTBO Muxaiiaia 6on LHIAKOBUTO
MTPOTUACIKHUM AO odpiui%Horo CTUAIO COLIAAICTUIHOTO
peaaismy. Llevi dpaKT TA y4acTh y 36cpc>1<CHHi YKpaiHChKOT
ApXITEKTYPHOT i KYABTYPHOT CHIAALLIMHM 6)71\1/1 AOCTATHIMM
AAA IPUPEUCHHA OTO AOAL B CTAAIHCDBKIN TOTAaAITAPHIN 1
AHTUYKPATHCHKIN YPCP. Ha uporo sce 6iablie Harmasaan
odviuiﬁHi napriiini razeTu, i BpemTi, y TpaBHi 1934 poKy, iHoro
aperuTyBaAn 3a a6cypAHMM 3BUHYBAYCHHAM B «OPTraHizamii
36p01¥1H0r0 noscTanHs». Moro sucaaan Ao micra Koraac na
nisHoui Pocii, Ae BiH 3aXBOPiB HA MAAAPIIO 1, MOKAMBO TAKOXK,
CTPAKAAB BiA PAKY CTPABOXOAY. N AIKyBaHHI oMy OyAO
BIAMOBACHO 1 BiH ITOMEp y AMITHI 1935 POKY.

Xoua cam Muxariais 3armHyB MiA 4aC CTAATHCHOTO TEpopy,
ACAKI 3 IOrO FOAOBHMX MUCTCLBLKMUX MIPALb 6ym/1 BPATOBANMMN.
ix 36cpcrAa TIOro APYKMHA, AKa 3a6pa1\a KapTUHM 3 06010,
koAn 3aanimaa Kuis y 1943 poui. Pazom 3 Aoukoro, Bonn




Arts and Sciences (UVAN) in 1962 and at other locations. 6yKBZlAI>HO B pyKax Hecan ix 3 Kuesa a0 JKurommpa. Bperuri,
"Ihey became part of the UHEC permanent collection through BOHM A0DOpaAncs A0 AbBOBA, 4 TIOTIM TIEPEiXaAn AO MIBACHHOT
a bequest from the estate of‘George Chapienko in 2006. Himewunan. Tam, BoHw onmmHMAMCD ¥ TaGopi AAS TIEPEMITIIEHUX
Mykhailiv was too idiosyncratic to have attracted followers oci6 B Comme-Kasepre 6iast AyrcOypry, a 'y 1949 poui
or influenced a “school”. Symbolisrn, with its insistence on nepeixaan A0 Crioayuennx [Iraris. Yososix Terann, IOpiii
deep spiritual truths beyond the ordinary, visible world, YaraeHko, CTBOPUB CIELiaAbHY BOAOHETIPOHUKHY BaAi3Y, 1106
was diametrieaiiy opposed to the staunch materialism of 3aXMCTUTH KAPTUHU ITiA 4aC MMOAOPOKI uepe3 oKeaH, i iXHii
Communist philosophy. Given the circumstances of his Ge3IiHAMI BaHTAX OC3MCYHO Ao6patzc5{ AO Hb}o—VlopKa.
life and the fact that most of his major works left Ukraine Biaburicrs kKapTun saanimaancs B cim’ Hanaenkis, ase ix
during the war, Mykhaiiiv was essentiniiy unknown in pre- TOKA3yBAAM HA BUCTABKAX B YKPATHCHKil BiAbHIN akaaeMmil
Independence Ukraine. Even in the West, his works were HayK y 1962 poui Ta B iHIIUX MiCLIAX. Y 2006 poui BoHn
rareiy exhibited. Nonetheless, his work continues to be a CTaAM YaCTUHOIO MOCTIMHOT KOACKITIT Myse}o M. Haniapxa
document of a unique period in Ukrainian history. Since McTucaapa sx sanosit 3i crarky [Opia Yanaenxka.
Independence, Mykhaiiiv has atcracted increasing attention Muxaiais 6yB 3aHAATO IAIOCMHKPATUYHUM, 1106
in Ukraine. He has been the subject of a 1997 international IpHUBAOUTH TOCAIAOBHMKIB Uit CTBOPUTH BAACHY <ILIKOAY».
conference, as well as a 224-page monogruph and catalogue CHMBOAI3M, 3 10TO aKIIEHTOM Ha TAMOOKi AYXOBHI icTHHM
raisonné hy Yuri Piadyk pubiished in 2003. The UHEC hopes 11032 Me3KaMn OYACHHOTO BUAMMOTO CBiTy, OYB AlaMeTpaAbHO
that this exhibition will serve to enhance understanding and IIPOTUAEKHUM AO PIlIy4Oro MaTepiaAizMy KOMyHiCTHYHOT
appreciation of this fascinating and underappreciated artist. dai/\ocodaii'. 3Bajkatoun Ha OOCTABMHM KUTTA Ta TOI d)uKT, 110
GIABLIICTD HOrO OCHOBHMUX p06iT 3AAMILIMAL YKpa'iHy ITiA yac
By Michael Andrec BittHn, Muxariais 6yn MPAKTUYHO HEBIAOMUM B YKpaiHi A0
OTPUMAHHA Heto HedaaeskHocTi. HasiTh ma 3axoal, iioro pO6OTV1
BUCTABASAM AMIIE 3piAKa. Hesparkaroun Ha 11e, fioro mparg
3AAMIIAETHCA AOKYMEHTOM YHIKAABHOTO TIEPIOAY B YKPAiHCHKi
icropii. 3 4aciB MPOTOAOIIIEHHA HE3aACKHOCTI, Muxaiiaip

IpuUBEpTAE BCe 6iabie yBaru B YKpa'iHi. Moro xurrio i

TBOPYOCT OyAa MPUCBAYCHA MIKHAPOAHA KOH(EpeHLLis y 1997
potli, a y 2003 poui 6y1\a ony6AiKOBnHa MoHorpadaiH Ha 224
CTOPIHKM 3 CMCTEMATUIHUM KATAAOTOM (cataloguc raisonné) oro
p06iT, ykaaaeHa [Opiem [Taankom. Yrpaincokuii icropuano-
OCBiTHIi LIEHTP (UHEC) mae Haairo0, 1110 114 BUCTaBKA
HOrAMOUTH PO3YMIHHSA Ta CIIPUIAHATTS TBOPYOCT L1LOTO
HAA3BUYATIHOTO Ta HE3ACAYKEHO MAAOBIAOMOTO MVCTIIA.

ABTOp: Muxaino AHgpeub
MoBsHuI pepakTop: HOpiit MiweHko

— ~
Tetiana (‘,hﬂp]enko at an exhibition of her father’s works in 1988.

TCT}{HZ[ YanaeHko Ha BI/[CTLlULli 611'1‘]31(0[”1){ pO6iT. 1988 p

Call for Volunteers
Would you be interested in

We welcome volunteers of all ages, from high school students + Cataloging and digitizing one-of-a-kind historical items?
to senior citizens. « Working with antique textiles, like kylyms or rushnyky?
+Helping to make historic Ukrainian audio recordings
Do you have talent or experience with accessible on the Internet?
« Audio or video editing?
« Graphic Design?

- mmine? Visit www.UkrHEC.org/support/volunteer
« Event planning!




Front row (left to right):

+ Maksym Ryl'skyi — poet: arrested
in 1931 and imprisoned; survived by
adapring to official demands
Yuri Mezhenko — library scientist and
literary scholar: repressed, but escaped
arrest by moving to Leningrad
Mykola Khvylovyi — writer and poet:
repressed; committed suicide in 1933
Mayk Yohansen — writer and poet:
arrested and executed in 1937
Yukhym Mykhailiv — visual artist:
arrested, exiled, and died in the
Russian Arctic in 1935
Mykhailo Verykhivs'kyi — composer:
escaped arrest or repression
Pylyp Kozyts'kyi — composer and
musicologist: escaped arrest or
repression

Middle row (left to right):

+ Natalka Romanovych-Tkachenko —
writer and translator: died in 1933 of
nacural causes
Mykhailo Mohylians'kyi — licerary
critic: rcprcsscd; avoided arrest by
living with family outside of Kyiv; died
of natural causes in 1942
Vasyl" Ellans’kyi — writer: died of’
natural causes in 1925
Serhii Pylypenko — writer: arrested
and executed in 1934
Pavlo Tychyna — poet and translator:
capitulated to Stalinism
Pavlo Fylypovych — poet and literary
critic: arrested and executed in 1937
Antin Khutorian — poet, ioumulisl‘.
and translator: died of nacural causes

in 1955

In 1921, a group of leading Ukrainian

cultural and intellectual ﬁgurcs gOt

tOgCtl’lCI‘ fOI’ a phOtO. More than

half Of them WOllld CI‘ld up being

reprcssed, arrested, imprisoned,

exiled, and/or killed by the Stalin

regime.

Y 1921 porti, rpyna npoBisAHMX

KYABTYPHHUX Ta iHTCACKTyaAI)HMX

nocrareii Ykpainu 3ibpasacs, abn

3pobuti o dororpadiro. Biabuie

HIJK ITOAOBMHA 3 HUX 3rOAOM GYAM

penpecoBani, apelToBaHi, 3acAaHi

260 BOMTI CTAATHCBKMM PEKMMOM.

Back row (left to right):

+ Dmytro Zahul — poet and literary
critic: arrested in 1933 and died in
internal exile (year uncertain)

Mykola Zerov — poet and literary
critic: arrested in 1935 and exiled to
Solovki; executed in 1937

Mykhailo Drai-Khmara — poet and
literary critic: arrested in 1933, freed in
1934, re-arrested in 1935 and exiled to
Kolyma; shot to death in 1939
Hryhorii Kosynka — novelist and
cranslacor: arrested and executed in
1934

Volodymyr Sosiura — poet: escaped
arrest, but was forced to undergo
“re-education” at a factory from 1930
0 1931

Todos’ Os'machka — writer and poet:
repressed, arrested in 1933 and again in
1934, subjected to punitive psychiatry;
ultimately survived and resetcled as a
post-war refugee in the United States
Volodymyr Koriak — literary critic:
arrested and executed in 1937
Mykhailo Ivchenko -- writer: arrested
and released in 1929; moved to
Vladikavkaz, North Ossetia in 1934,
where he worked as an agricultural
economist and taught English; died

of anthrax in 1939. His wife and
fellow-writer Liudmyla Kovalenko
Ivechenko survived, resettled as a
post-war refugee in the United States,
and worked for the Voice of America
Ukrainian bureau. A portion of her
archives are at the UHEC.

Borys Yakubs'kyi — literary critic:
escaped arrest or overt repression, but
was “blackballed” out of literary and
scholarly circles.

Iepeaniii paa (3aiBa nanpaso):

«  Makcum Puabcoruit — noet:
APCIITOBAHMIL Y 1931 1 yB'A3HEHN;
BIKIMB 3ABASKM TIPUCTOCYBAHHIO AO
od;)iuii%r—mx BUMOT
Opiit Meskenko — 6ibaiorpad i
AITEpATYPO3HABEIID: PETTPECOBAHMIA,
AAC YHUK apCIITY 3ABASKH TIEPEI3AY AO
Aeninrpaay
Mukoaa XBUABOBHIT — IIMCHMECHHUK
i 1oeT: penpecoBaHmit; BUNHUB
camorybeTBo y 1933 poui
Majix Mloramcen — nuchbmMeHHUK i oet:
APEMITOBAHMIT 1 CTpadCHMil y 1937 potti
FOxmm Muxaiiais — XyAOKHMK:
APCIITOBAHMI, BUCAAHNI HA 3ACAAHHS,
nomep y pocificskiit Apkruii y 1935
poui
Muixaiiao Bepukischkmii — KOMIosuTop:
YHUMK aperTy i perpeciii
[nann Kosuipkmit — KoMmosurop
i My3MKO3HABEIIb: YHUK aperuTy i
penpeciit

Cepeaniii psa (3aiBa HanpaBo):

Haraaxa Pomanosny-Tkauenko —
MUCHMEHHMILS § MCPEKAAAAUKA: TIOMCPAA
TPUPOAHOIO CMCPTIO Y 1933 POLL
Muxaiiao Mornasaceskmit —
AiTCpATYPHMIT KPUTHK: PEIPCCOBAHMIA;
AVMBOM YHUK aperuTy 60 poxkmnBas

3 cim'ero 3a mekamn Knesa; momep
TPUPOAHOIO CMCPTIO Y 1942 POLL
Bacuab Exancbkmit — nucbMeHHMK:
TIOMEP TPUPOAHOIO CMEPTIO Y 1925 POLL
Cepriit [THAMICHKO — MUCHMCHHMK:
apelToBannii i crpayeHmit y 1934 porti
[Tasao Tuunna — moet i neperAasay:
KAl TYAIOBAB [ICPEA CTAATHIZMOM
[TaBao Ouannosuny — noer i
AlTCpaTYpPHMIT KPUTHK: APCIITOBAHMI i
cTpadcHnii y 1937 poui

AnTiH XyTop»u — 1oerT, KypHaaicT

i epeKaaAau: momep MpUPOAHOIO
CMEpTIO Y 1955 poit

3aauiii psia (3aiBa nanpaso):

AMuTpo 3arya — noer i AitepartypHnii
KPUTHK: APEIITOBAHII Y 1933 poii,
nomep y 3acaanti (Hemae TOUHMX
BiaOMOCTET TTPO piK)

Mukoaa 3epos — moer i aiTeparypunii
KPUTHK: APEIITOBAHMI Y 1935 porii i
sacAarnit Ha COAOBKM; CTpadeHMii y
1937 poui

Muxaiiro Apaii-Xmapa — noer i
AITEpaTypHUIT KPUTHK: APEIITOBAHMI
Y 1933 oI, 3BiAbHEHMIT Y 1934 POIi,
MOBTOPHO apeIITOBAHMI Y 1935 PO i
3aCAAHMIA HA KoAMMy; poscTpiasnnit y
1939 pori

[puropiit Kocnuka — Hoseaicr i
MEPEKAAAAY: APCIITOBAHMI 1 CTpaueHni
Y 1934 poui

Boaoanmmnp Cocropa — noer: yHUK
aperuTy, OAHAK OyB 3MYLICHWUF TPOiiTH
«TIEPEBUXOBAHHA» TTPALICIO HA 3ABOAL 3
1930 MO 1931 piK

Toaoch OcbMayKa — MUCHMEHHUK i
MOET: PEMPECOBAHNIA, APEIITOBAHNI Y
1933 PO1li i TOBTOPHO B 1934, MAAAHNI
KapaAbHii nenxiarpii. Buskms i
OCEAMBCS SIK THCASBOEHHMIT Oikenerh y
Croayuennx [lrarax.

Boaoanmmp Kopsk — aiteparyprmnii
KPUTUK: APEIITOBAHMI 1 CTpadyeHMil y
1937 poui

Muxaiiao IBUCHKO — NTMCHMEHHMK:
APEIITOBAHMI, MOTIM BIATYIIIEHMI

Ha BOAIO Y 1929 POILi; repeixan

A0 Baaankaskasy y 1934 potii, a¢
MPAIIOBAB ArPOHOMOM-CKOHOMICTOM

1 BUKAQAQUEM AHTAIICHKOT MOBH;
omep Bia cmﬁipxm Y 1939 porti. Moro
APYAMHA, TTUCHMECHHMIL AFOAMMAR
KosaaeHKo-1BueHKO, BUKMAA,
OCEAMAACE SIK THCASBOEHHA BiKCHKA Y
Croayuennx [Irarax, i npamosasa B
Ypaincoromy 6ropo «foaoc Amepnrm».
Yacruna ii apxisis :sﬁcpi raeThes B
UHEC.

Bopuc HK)‘GCI:KMﬁ — AiTepaTypHuii
KPUTHK: YHUK ApeLITy Ta mybAiuHNX
penpeciii, aae 6}'1& BUKIOUCHMM 3 KiA
AITEPATYPO3HABILIB i BUCHUX.




Ukraine Between the World
Wars: From Renaissance
to Genocide

Compared to EhC revoiution and Ch(lOS of‘the 19105, the

post-World War I period was a period of seeming stability, but

one where high hopes of autonomy and culcural development
were destroyed by repression, terror, and genocide.

Alchough a Ukrainian delegation had been sent to the
Treaty of Versailles negotiations after World War I, it was
not recognized by the “Great Powers”. Despite Woodrow
Wilson’s statements flworing national aspirations and “self-
determination”, the geopo]itics of the day prevented the
formation of a Ukrainian state. Instead, the Great Powers
decided not to antagonize the Soviet Union, and they
believed that iiaving a strong Poland on the Soviet border
was preferable to a weaker and potentially unstable Western
Ukraine.

After near-revolt by non-Russian Bolsheviks, the Soviet
government agreed o a constitution in 1924 that included
division OFjurisdiction between the repubiics and the central
“all-Union” government, and at least a theoretical right for
republics to secede. In practice, these apparent concessions
were mostly meaningless, as Moscow continued to have the
ultimate decision-making power. Despite this, the Ukrainian
Soviet Socialist Repubiic was still the first territorial and

administrative structure based on Ukrainian identity since the

Cossack State of the 18th century.

The inter-war Second Polish Repubiic had committed to
protect the rights of non-Poles inside its territory as part of
the Versailles negotiations. These commitments onroteCtion
proved to be iargeiy ineffectual and were uitimateiy curtailed.
This article, however, will focus on events inside the Soviet
Union, where the situation for Ukrainians became far more
dire than in Poland.

Renaissance

While Soviet rule in the 1920s was hardly a bed of roses,
some of the government’s poiicies had a signif'icant positive
impact on Ukrainian society. In particular, the policy of
Ukrainianization — the teaching of Ukrainian in schools,
publication of Ukrainian newspapers, and the requirement
that government officials learn Ukrainian — lead to a rapid
increase in the prominence of the Ukrainian ianguage and
Ukrainian culture among the urban elite. This, combined
with a relative lack of centralized Party control during the
power struggie in Moscow after Lenin’s death in 1924, lead
to a continuation of the extraordinary rebirth in Ukrainian
cultural and reiigious life chat began during the revo]utionary
period.

The “old intelligentsia” that had been forced into exile by

revoiution was more ti’iﬁl’l repiaced by an expiosion oFcreative

YkpaiHa mix Mepwoto i [pyroto
CBiTOBUMM BiliHaMM: Bif,
BiapoaxeHHs Ao reHouuAay

ﬂopinmmo 3 PEBOAIOLIIEIO T4 XA0COM I9T0-X POKiB,

SKUTTS TTICAS ﬂepmoi’ CBITOBOT BiliHM 3AaBAAOCA HIOM TO
BIAHOCHO CTabiABHIUM, aA€ 1€ TAKOXK 6yn TOM 4ac, KOAM BEAMKI
CIIOAIBAHHSA Ha AaBTOHOMIIO Ta KYABTYPHMIA PO3BUTOK 6yAV1
SHUILIEHUMM PENIPECIAMM, TEPOPOM 1 TEHOLIMAOM.

Xoya pra'ichKm?i YPAA 1 IIOCAAB ACAETALITIO HA TIEPETOBOPK
MO YKAAAAHHIO BepcaAbchbKOro MUPHOTO AOTOBOpY MicAA
[lepmmoi ceiTopoi BifiaN, «Beamnki Aepxann» i He BU3HAAN.
Hespaxkaroun Ha 3aasu Byapo Biacona mpo cripmsasns
HALIOHAABHUM IPATHEHHAM T4 «CAMOBU3HAUCHHIO,
TEOIOAITUKA TUX YaCiB HE CITPUAAA YTBOPEHHIO YKPaiHChKOT
Aepxasn. HaromicTs, Beanki Aeprxasn supinman He
soporysaTn 3 CoBeTchbknm COI030M i TAKOK BBAKAAM, IO
cnabHa [ToAbIIa HA PAATHCHKOMY KOPAOHI — Iie KpaTimii BMGip,
HiXK caalra i moTeHIiiHo HecTabiabHa 3axiaHa VKpa‘iHa.

[Ticas BeAnkmnx MPOTECTIB HEPOCIACHKMUX GiABIIOBUKIB,
COBETCHKMI YPAA TToroanBesa Ha KoHCTHUTYIIO 1924 POKY,
AKa, 30KPEMA, BU3HAYAAA POSIIOAIA IOPUCAMKILIT MiK
HAITIOHAABHUMM pCCHy6AiKaMIA Ta BCECOIO3HMUM YPIAOM 1,
NPUHANMHI, TEOPETUYHE TTPABO pecny6Air< Ha BUXIA 3 Coro3y.
Ha mpakTii, i «ITOCTyIKM» He MAAM PEAABHOTO 3HAYCHHA
3 OTASIAY Ha Te 110 MOCKBa MPOAOBKYBAAA MATH BUPILTAADHE
MPaBO FOAOCY Y MPUIHATTI BCIX PillIeHb. bes OTASIAY Ha 11¢,
YkpaiHcbKa PAASHCBKA COIIaAICTHIHA pecny()/\ixa BCE XK TaKM
6y/\:1 MEPIIOIO 3 YaCiB KO3AIBKOT ACPIKaBM Y 18-TO CTOAITTS
TEPUTOPIAABHOIO Ta AAMIHICTPATUBHOIO CTPYKTYPOIO,
OCHOBAHOO Ha 0a3i YKPaiHChKil iAEHTUIHOCTI.

B nepioa Mix ﬂepLUO}o i Apyrom CBITOBMM BiliHAMM,
IToabchka Pecny6AiKa B3s1Ad Ha cebe 3000B’93aHHA 3aXMIIATH
MpaBa HE MOABCHKMX CTHIYHMUX rpyIt Ha MABAAAHIN i1
TepuTopii — Ak acTuHy Bepcaanchrmux aomosaeHocreit. Li
30008’ A3aHHA 3aXMCTY MPaB HALLIOHAABHMX MEHILNH 6ym/1
Heed)ercTMBHMMM i 3PEITOI0 LIAKOBMTO YPi3aHi MOABCHKOIO
BAaporo. [Tpore, g crarTa GyAe 30CEPEAIKYBATUCA TOAOBHO
Ha TToAiAX y CoseTcrkomy Corosi, A¢ JKUTTS YKPATHIIIB CTAAO
HA0AraTo KAXAMBIIIINM, HIK y [Toabi.

BiapopxeHHs

Xoua COBETCHRMI PEKMM Y 1920-X POKAX AAACKO HE 6}73
PANCHKMM JKUTTAM, ACAKI YPAAOBI 1HIIIIATUBM MaAy 3HAYHMIA
MO3UTHUBHMII BITAMB Ha YKPaiHCBKE CYCTIABCTBO. 30Kpema,
TMTOAITUKA yrcpai'ni3aui'i — HaBYAHHI yr(pa‘iHcm(om MOBOIO
Y LIKOAAX, nyGAiKaui;{ YKPaiHCBKMX Ia3eT, i BUMOra, 106
YPAAOBI czxy)r(()onui BUBYAAM YKPATHCHKY MOBY — IPU3BEAQ
AO TIOLIMPEHHA YKPATHCHKOT MOBM Ta KYABTYPU CEPEA MiCHKOT
eaiTn. BianocHa BIACYTHICTD LIEHTPAAI30BAHOrO MAPTIHOTO
KOHTPOAIO TIiA 4ac 60}’)0"{‘};61/1 3a BAaAY Y Mocksi micas

cmepTi AeniHa y 1924 pOL[i, TAKOXK C]'[pT/lﬂ/\‘J HpOAOB}KeHH}O




and innovative young writers and artists. Some were diehard
Communist revolutionaries, others believed in “art for art’s
sake”, but all were inspired by a sense of freedom and a desire
to create a new cultural landscape. Dozens of major cultural
figures coalesced around a variety of artistic movements as
diverse as the Western-influenced “VAPLITE” (with literary
figures such as Mykola Kulish, Pavlo T_\jchyna, Myl(ola Bazhan,
and Mayk Yohansen, as well as theater director Les’ Kurbas
and filmmaker Oleksandr Dovzhenko); the avant-garde “Pan-
Futurist” group (including poets Mykhayl Semenkod and Geo
Shkurupii); and the Neoclassicists (such as the poets Mykola
Zerov, Maksyrn Rylsky, and Mykhailo Drai-Khmara). The
artist Yukhyln Mykhailiv, the subject of the exhibition “Visible
Music”, was in the thick of this renaissance, and his family’s
home became a “salon” for Kyiv’s intellectuals.

In religion, 1921 saw the formation of the Ukrainian
Autocephalous Orthodox Church under the spiritual
leadership of Metropolitan Vasyl” Lypkivs'kyi. It experienced
tremendous growth in the early 1920s: by 1924 the church
had approximately 30 bishops, 1,500 priests and deacons,
1,100 parishes and as many as 6 million faithful. It had broad
support, ineluding from the Ukrainian intelligentsia, and
could be seen as a manifestation of Ukrainianization in the
religious sphere.

Repression and genocide

But the renaissance was soon extinguished. By 1927, Stalin
had consolidated power in the Kremlin and began one of the
most appalling reigns of dictatorial terror in world history.
Although he was not a Russian himself (he was Georgian
with the family surname of Dzhugashvili), he decided that
the survival of his regime depended on the support of ethnic
Russians. He wholeheartedly embraced Russian nationalism
and viewed the expression of other ethnic identities as a
potential threat. Ukrainianization ended. Stalin’s suspicion of
non-Russians combined with his campaign to fully collectivize
agrieultural production led to the genoeidal Holodomor
in 1932 and 1933, in which millions of Ukrainians in the
countryside of the Ukrainian SSR and the Kuban’ region of
the northern Caucasus died of starvation. Stalin justified the
deaths with preposterous claims that peasants were sabotaging
collectivization by “hiding food”, then by the even more
ridiculous idea that those who were starving were doing SO
Voluntarily in order to undermine the Communist state.

The Soviet authorities also began a crackdown on the
Ukrainian Autocephalous Orthodox Church in 1926, when
Metropolitan Vasyl’ was placed under house arrest. The
repression intensified in 1929, and at an extraordinary Sobor
(Church Council) in January 1930, the UAOC was forced to
“self-liquidate”.

The Great Terror was the other major calamity to befall
Soviet Ukraine in the 1930s. Stalin extended his purge of
“disloyal elements” within the government to the general

HAAZBUYAHOTO BIADOAKEHHS YKPaTHCHKOTO KYABTYPHOTO Ta
PEAIriiiHOrO KMUTTS, SKE TOYAAOCH L€ ITIA YaC PEBOAIOLIAHOTO
nepioay.

Ha 3aMiHy «CTapiit iHTEAIreHLii», AKY PEBOAIOLLIS
BIATIPABMAA Y 3ACAAHHSA, TPUIALLAM MOAOALL TBOPYI
MUMCHbMEHHMKM Ta MUCTIH. AeXTO 3 H1X 6y/wi MEPEKOHAHUMM
KOMYHiCTaMM-PEBOAIOLIIOHEPAMM, 1HIII JK BIDUAM Y «MUCTELITBO
3APAAV MUCTCIITBA», A€ BCI OYAM HATXHEHHI BIAYYTTSM
cBObOAM 1 GarkaHHAM TBOPUTH HOBC KYABTYPHE CEPEAOBMILIC.
ACCATKM BUAATHUX TTOCTATEH KYABTYPU OO € AHYBAAWCA ¥
pisHOMaHITHI MUcTeTIBKI pyxn — Mizk Humn, BATTAITE (gacHM
SKOTO 6y/m Mukoaa Kyaim, [Tapao Tuanma, Mukoaa baxan,
Maiik Morancen, Aech Kyp6ac i Oackcanap AoBrkeHKO);
ABAHTAPAHA IpyIa llquJyTypT/lCTiB (Mix sRMMM 6yAVi oeTn
Muxaiiap Cemenro i [eo leypyniﬂi); ra Heokaacukn (Mukoaa
3epos, Makenm Puancornii, Muxaiiao Apaii-Xmapa, Ta iHi).
Xyaoxunk [Oxnum Mnxafiais, AKOMy MPUCBAYEHA BUCTABKA
«BisyaabHa Mysuka», OyB y CAMOMY LICHTPI I[OTO BIADOAYKCHH,
4 TI0ro pOAMHHA OCEASl CTAAA CIIPABAKHIM «CAAOHOM» AAS
KMiBCHKMX 1HTEAEKTYAAIB.

Y nepkoBHOMY KHUTTi, YKpaiHCchKa aBTOKed)aAbHa
[PaBOCAABHA LIEPKBa OyAa CTBOPEHA B 1921 P. IiA AYXOBHUM
KepiBHUIITBOM MuTporioanTa Bacuas Annkisenkoro. Ha
TIOYATKY 1920-X POKiB BOHA Ay’Ke 3pocaa: Ha 1924 pik YATTL]
MaAa GAM3BKO 30 €MMUCKOIIIB, 1500 CBALICHUKIB Ta AUAKOHIB,
1100 nzlpad)iﬂi Ta Maiixke 6 MiABIOHIB BipyIOUMX. Bona maaa
LIMPOKY MIATPUMKY CCPCA HACCACHHS, BKAKOUHO 3 MIATPUMKOO
3 60Ky ykpaincproi inTeairentii. YAITL moxHa BaxkaTn gk
peaabHMI IPOAB yKpaiHizawii y cd)epi PeAIriiiHOrO KMUTTSL.

Penpecii Ta reHouupa

[TpoTe, ckOpO BiApOAKEHHA 6on npurmaeHnM. Ha 1927 pik,
Craain KOHCOAIAYBAB CBOIO BAAAY Y erMAi i IToYaB OAMH 13
HaMKAXAUBIIIMX MTEPIOAIB AMKTATOPCHKOIO TEPOPY B icTOpIi
AIOACTBA. XOua BiH caMm He 6yB pOCisHMHOM (pim 6yB IPYy3MHOM
3 Pi3BUILIEM Amyramni/\i), BiH BipMB, 11O BUKMBAHHS
JIOTO PEKMMY 3aA€KATUME BiA 11OTO MATPUMKM €THIYHUMM
pocigHamm. Bin cBiaomo cTas POCIICHKMM IHOBiHICTOM
i BBa)KaB BUpa3 6}’Ab‘HKO'l' 1HIIOT €THIYHOT IACHTUYHOCTI
MOTEHLIHOIO 3arpO30I0. YKpai'Hisaniﬂ sakinumaacg. CraaiHoBa
MIAO3PIAMBICTD AO HEPOCIAH, OEAHAHA 3 IOTO KaMIIaHi€lo 3a
MOBHY KOAEKTMUBI3aIiI0 CiAbCHKOIOCTIOAAPCHKOTO BVipo()HViuTBa,
TIEPEeTBOPUAACH Y TeHOIMAHMH [0A0AOMOD 1932-1933 POKiB,

ITiA Yac AKOTO MIABMOHM YKPATHLIB AK y camiii YKpa'iHi, TaK

iHa Ky6nHi, 3arMHYAM BiA TOAOAY. Craain BUIIPABAOBYBAB

CBOT IeHOLMAHI AT 6pCXAI/1BI/1MT/1 TBEPAKCHHAMM, 11O CCAAHM
ea60Tyi0Tb KOACKTUBI3ALLI10, «[TPUXOBYIOYN 301KKS», 2 TAKOK
11I¢ HABITH 6e3rAy3AimViM TBEPAJKEHHAM, IO AIOAM AO6pOBiABHO
FOAOAYIOTD, 3 METOIO TTIAPUBY KOMYHICTUUHOT ACPIKABU.

CoBeTchKa BAAAA B 1926 POIIi TAKOK MOYAAA HATTAAKH
na Ykpaincbky Asrokedaabny [ IpaBocaasy Llepksy.
MutponoanTa Bacuas 3aapemTysan Ta MOMICTHAM TTIA
AOMaIHi apemrr. Pemrpecii mocuamnancs B 1929 porii, i Ha
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population, including ethnic minorities, former non-Bolshevik
socialists, as well as writers, artists, public intellectuals,
bishops and clergy of the Ukrainian Autocephalous Orthodox
Church, or anybody seen as not fully embracing the new Party
line. Scholars of Soviet history typically date the Great Terror
to the years surrounding 1937, but in Ukraine, the Terror was
already underway in 1933. In fact, the mid-1930s in Ukraine
could be viewed as a “test run” for the methods that Stalin
would employ a few years later inside Russia itself.

The Terror achieved its ferocity from a Kremlin decree
authorizing extrajudicial NKVD secret police “troikas” to
try, convict, and execute “counter-revolutionary elements”.
Windowless vehicles known as “black crows” would pull up
to the homes of their victims in the middle of the night, and
those arrested would be put before a kangaroo court that
could act with impunity according to the whims of the local
commander. Those arrested might be imprisoned, tortured,
immediately executed, or sent into internal exile in the
Russian far north, where they might die of illness or in an
arbitrary execution.

Given Stalin’s hostility towards expressions of non-Russian
ethnic identity, it is not at all surprising that the members
of the 19208 Ukrainian renaissance became particular targets
of the Terror. In fact, so many of them died in the mid and
late 1930s that the movement has since become known as the
“Executed Renaissance”. The Great Terror also brought the
arrest, exile, and/or execution of all of the hierarchs of the
UAOC (with the exception of Archbishop Ioan Teodorovych,
who had left the Soviet Union in 1924 to lead the Ukrainian
Orthodox faithful of North America), and many of its clergy
and faithful.

At the end of the 1930s, the Great Terror slackened
somewhat, but continued as a “lesser terror” up to Stalin’s
death in 1953. In a perversity of the Soviet system, many of
those killed were then posthumously “rehabilitated”. Some of
their works re-entered the official literary canon, but others
continued to be suppressed. Suppression of political dissent
remain an essential feature of the Soviet landscape, and the
prison camp system would continue to operate into the late
1980s. Despite the best efforts of the Soviet state, however, the
works, ideas, and artistic languages developed by the Executed
Renaissance have survived and continue to reverberate
through Ukrainian culture.

By Michael Andrec

HAA3BUYATTHOMY Co()opi y ciuni 1930 poky, YAIIL] smycman
«CAMOAIKBIAYBATUCH>.

Beanxmnit repop 6yn APYIMM SKAXAMBUM HCILACTAM AAS
Yikpainn y 1930-X pokax. CTaAiH MOMUPUB CBOO YMUCTKY
YPAAOBMX «HEHAAIMHMX EAEMEHTIB>» HA LIMPOKi BEPCTBU
HACEACHHS, 30KPEMA, HA TIMChMCHHUKIB, XYAOKHMKIB,
THTEAITCHI[IFO, €ITMCKOITIB Ta CBAIICHHMUKIB YKpaichKoi'
PABOCAABHOT aBTOKerl)aAbHo‘i LEepKBU, 1 B3araai 6yAr.—r<oro,
XTO 3AABABCS HE TIOBHICTIO BIAAAHMM HOBiM AiHi{ mapTii.
AocAiAHUKN PAASHCBHKOI iCTOPIT 3a3BMYall AATYIOTD Beanknit
TEPOP POKAMM AO T TTCAS 1937, aAe B YKpaiHi Tepop modancs
BIKE Y 1933 poui. Bsaraai, CepeAMHY 1930-X POKiB B YKpai'Hi
MO’KHA BBAXKATN «HpoGHViM 3aTTyCKOM» METOAIB, AKi Craain
4epe3 ACKIAbKA POKIB BUKOPUCTOBYBAB BIKE 1 B camiii Pocii.

Tepop crap Haa3BHMUATIHO KOPCTOKUM TTicaa Kpemaiscpkoro
YKa3y, KNI YIIOBHOBAKMB 1T03aCYAOBi «Tpoiikn» HKBC
AOTIIUTYBATH, 3ACYAKYBATH 1 CTPAYyBaTH «KOHTPPEBOAIOLIiVHI
CACMCHTHU>. BesBikoHHI aBTOMOOIAT — «4OPHI BOPOHM»

— IIATKAKAAN AO 6}’,AJ/1HKiB CBOIX JKEPTB MOCEPEA HOUI,
APEIITOBAHT OCTABAAN TICPEA TICEBAOCYAOM, Al AKOIO
32ACKAAM BiA TTPUMX MiCIIEBOTO KepPiBHMKA. APEIITOBAHNX
MOTAM YB'A3HWUTW, KATYBATH, BIAPA3y PO3CTPIAATH a6o
BIATIPABMTI Ha 3aCAAHHS HA AAAEKY MiBHIY Pocii, ac BoHn
MOTAM TIOMEPTH Bip xrsopo(wr, 260 6yrr/1 CTPaYCHUMM 6e3 cyAy i
CAIACTBA.

3 orasay Ha BopoxicTs CTasina A0 6yAb AKOTO BUPAKCHHSA
HEPOCICHKOT €THIYHOT IACHTUYHOCTI, CTAE 3PO3YMIAMM
YOMY, IPEACTABHUKN YKPATHCHKOTO BIAPOAKEHHSA 1920-X

pOKiB CTaAM OAHMMN 3 TOAOBHUX JKCPTB TCPOPY. Ix 6}’/\0 TaK

Gararo, 1o ueit pyx (i iioro Aoas) mishile cras BiAOMMIL SIK
«Poscrpiagne Biapoaxernsa». Beanknii repop Takox mpussis
AO APEINTiB, 3ACAAHHS 260 crpartn Beix iepapxis YATTL] (OKpiM
apxiermckoma loama Teoaoponunua, axmit 3aanims CoBeTChbKMI
Coros paninre — y 1924 pori, 1106 ouoAnTH YkpaiHChKy
MpaBOCAABHY HepKBy y [ linHivHi AMepViui), i GaraTbox
MTPEACTABHMKIB AYXOBCHCTBA Ta BipYIOUnX YKPaiHCHKOT
MIPABOCAABHOT LIEPKBU.

HaHpViKiHui 1930-X POKiB, Beanknit TEPOp ACLIO nocAabuBCs
i 6yr3 3aMiHEHMI TaK 3BAHNUM «MEHIIMM Tepopom». [Ticasa
anexcii Cobercpknm Corosom 3axianoi Ykpainwu, 1ieit Tepop
MOLIMPUBCA i Ha L€ PETioH. 11g anekcia NPU3BEAA AO HOBMX
MACOBMX aPEIITIB Ta ACTIOPTAILLT AO Cl/l6ipy‘ [Ticas cmepri
Craaina y 1953 POIIi, AEKOTO i3 CTPAuEHNX Y 1930-X POKAX
IIOCMEPTHO «pea6iAiTyBaM/1». Yacrtuna ixXHIX TBOpIB 3HOBY
yBiiilAa A0 ocl)itrif/iHoro AITEPaTYPHOTrO KAHOHY, a iHII TaK i
3AAUILIUANCS 32160p0H€HI/1MT/1. llleFHO6A€HHH AMCUACHTCTBA
TAKOK 3AAMILIAAOCSH BUZHAYHOK PUCOKD COBETCHKOT ACPIKABU,
icncTema TIOPEMHUX Ta6opiB MIPOAOBKYBAAA ICHYBATH AK
AO KiHILA 1980-X POKiB. OAHAK, HE3BAKAKOUM HA BCi BYCHAAS
PAAAHCHKOT BAAAM, TBOPH, iACT Ta XYAOKHI HAITPAMKH,
crsopeni Posctpiasuim BiapoakeHHAM, He AMIITe BUKMAA,
a i MPOAOBIKYIOTH MATH CBill PE3OHAHC Y KYABTYPHOMY JKMTTi
Yipainn.

AsTop: Muxaino AHzpelb
MoBHwuit pepakTop: FOpiit MiwweHko




Preserving the Memory of the Victims of the Holodomor

As a leader in the remembrance of the Holodomor, the
Stalinist man-made famine in Ukraine during the years of
1932-1933, the Ukrainian Orthodox community in South
Bound Brook/Somerset, New Jersey has dedicated itself to
honoring the memory of those perished, to the preservation of
historical writings and period accounts of their experiences,
and promoting activism in the community. St. Andrew
Memorial Church, located on the campus of the Consistory of
the Ukrainian Orthodox Church in New Jersey, is dedicated
to the memory of those who perished in the Holodomor.

In addition, the Library located at the Consistory of the
UOC of USA, has dedicated itself to collecting and preserving
materials and books published on the Holodomor in Ukraine.
The Library’s holdings, which are available to all library
patrons, include books on the Holodomor published over
the last several decades in Ukraine and the United States, as
well as educational materials, newspaper clipping collections,
almanacs, articles, and other ephemera.

In particular, the Library holds a full set of the muldi-
volume “Natsionalna knyha pamiati zhertv Holodomoru
1932-1933 rokiv v Ukraini” (“National Book of Remembrance
in Memory of the Victims of the Holodomor in Ukraine,
1932-1933”) published by the Ukrainian Institute of National
Remembrance in Ukraine. This work lists the names of all of
the known victims of the Holodomor organized by oblast’.
Also in the Library is the recently published curriculum guide
“Holodmor in Ukraine, The Genocidal Famine 1932-1933” by
Valentina Kuryliw. This, and all other Holodomor related
material, can be browsed in a dedicated are in the Library or
by searching the on-line catalog (see link below).

The St. Sophia Theological Library was established to collect
and preserve materials and is committed to be a center for
learning and research for the Ukrainian Orthodox Church of
the USA, the St. Sophia Seminary, and the local Ukrainian
community. It is located at the Consistory of the Ukrainian
Orthodox Church of the USA. Researchers are welcome
Monday — Friday, 9 am to 2 pm or by appointment (by calling

Become a member!

732-356-0090, ext. 120). Library staff will be more than happy
to help you in your research.

Membership to the Library will give you borrowing
privileges to the several thousands of theological books,
English and Ukrainian language fiction and non-fiction
titles, sound recordings, and other Library material. For more
information or to download an application, visit the website
at heeps://www.uocofusa.org/library.

By Oksana Pasakas

Membership provides you with free or discounted admission to UHEC events, access to the members-only area
of the UHEC website containing exclusive talks, webinar recordings, and other content, discounts on research
and reference services, and this newsletter delivered right to your door!

www.UkrHEC.org/membership
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New Insights on the Holodomor in Ukrainian History:

Red Famine by Anne Applebaum
By Justin K. Houser

In the Ukrainian Diaspora, the utterance of the word
“Holodomor,” the man-made famine that killed millions
of Ukrainians cighty-five years ago in 1932-1933, brings to
many an instant sense of recognition, outrage, and grief.

But to others who are reconnecting with our history,

the Holodomor’s tragic implications are not always fully
discernible. Anne Applebaum’s recent book, Red Famine:
Stalin’s War on Ukraine (Doubleday, 2017, 461 pp.) helps to
bridge this gap by explaining not only the “what” but also the
“why” behind the Holodomor. Red Famine places into context
the Holodomor as a major part of the Soviet Union’s attempt
to resolve its “Ukrainian Question.”

In her book, Applebaum identifies the importance of
Ukraine in Soviet policy as a grain producer but also as a
bastion of national resistance to Sovietization. Through this
lens, Applebaum explains how the Soviet Union’s agricultural
policy in Ukraine went hand-in-hand with the USSR’s
repression of Ukrainian national sentiment. Thus, Soviet views
of Ukrainians, which had been formed during Ukraine’s brief
independence following World War I, ulcimately led to the
murder of millions of Ukrainians by starvation in 1932-33.

The Soviets had not forgotten the Ukrainian peasant
rebellion against Soviet rule in 1919, which had overturned
carly attempts at collectivization of agriculture and
mandatory grain procurement enforced by “poor peasants’
committees.” The rebellion, coupled with their national
feeling, customs, and traditions as small landholders --
collectively described as “Petliurism” after postwar Ukrainian
leader Symon Petliura -- led the leadership of the USSR to
ultimately view Ukrainian peasants as an impediment to
Communist rule.

Applebaum notes that the USSR’s ability to deal with its
“Ukrainian Question” was not immediate. The 1919 peasant
rebellion, as well as an outbreak of famine in 1921, had
made the Bolsheviks recognize that they were in a relatively
weak position and would need the support of the masses in
order to achieve their goals. Thus, the Bolsheviks agreed to
limited international food aid as well as a modified form
of capitalism (the “New Economic Policy”) in tandem with
limited tolerance of nationalities (“Ukrainization”). But by
the late 19208, the rise of Joseph Stalin as Lenin’s successor led
to an aggressive drive toward industrialization and, with it,
increasingly harsh policies toward “class enemies.” The first
to be targeted included the grain traders and “kulaks” (in
most cases, peasant farmers who possessed marginally more
than an average villager). Applebaum notes how, in 1929-1930,
enthusiastic young urban Communists from Russia known as

STALIN'S WAR
ON UKRAINE

APPLEBAUM

Author of IRON CURTAIN and GULAG, winner of the Pulitzer Prize

the “Twenty-Five Thousanders” were sent to Ukrainian villages
to eliminate the kulaks as well as to collectivize agriculture

by expropriating private land plots, converting them to state
ownership, and thus turning small landholders into communal
laborers. Ultimately, the number of kulaks brutally exiled
from their land exceeded two million.

Simultancously, Stalin began to reverse the nationalist
gains that had been realized as a result of the Ukrainization
policy. In 1930, mass detentions and trials of intellectuals
and cultural leaders swept across Ukraine. Soviets saw a mass
conspiracy of “Petliurists” secking to bring down the Soviet
Union. Applebaum quotes Stalin’s derisive observation that
“the peasantry constitutes the main army of the national
movement, that there is no powerful national movement
without the peasant army.” Soviet policies sought to eliminate
the mechanism for Ukrainian resistance against Soviet
power. The Ukrainian Communist Party was itself purged,
while non-communist intellectuals, including the famed
national historian, Mykhailo Hrushevskyj, were arrested
and exiled. Priests were arrested, churches were closed, icons
smashed, bells melted down in a quest to inculcate atheism
and materialism among the populace. The wandering folk




musicians, the kobzars, who performed epic historical and
traditional folk songs, were also repressed.

Applebnum thus demonstrates the USSR’s connected
“one-two punch” against Ukrainian agricultural and cultural
autonomy in the late 1920s. In 1930, however, just as they had
in 1919, the Ukrainian peasants fought back. They resisted
collectivization by slaughtering animals, seizing property back
from the collective farms, openly attending church, flecing
beyond the border, or participating in partisan fighting, and,
as time went on, engaging in open rebellion. Applebaum
observes that this time, however, a now-strengthened Soviet
Union did not retreat as it had following the events of
1919-1921. Instead, it doubled down on its efforts to crush
the spirit of Ukrainian resistance once and for all. Moscow
inexplicably ordered an almost 15,000% increase in the amount
of grain to be exported from the Soviet Union in exchange
for hard cash to continue with Stalin’s “Five Year Plan” of
rapid industrialization. When these ridiculously unreachable
goals were not met, the authorities blamed “saboteur counter-
revolutionary organizations” for the shortage. Thus the stage
was set for mass murder.

By 1932, “grain procurement officials” were sent into the
countryside to mercilessly gather every last bit of grain
from the peasants, leading to mass starvation. Applebaum
chronicles the suffering of 1932-1933 in horrific detail: the
disappearance of entire Villages; persons rendered insane
by hunger; abandonment of families; killing neighbors or
relatives; suicides; cannibalism; the lourying alive of half-
dead victims. As she makes clear, all of this was known to the
authorities, as evidenced by Stalin’s chilling response to these
reportes of starvation: “In my opinion, Ukraine has been given
more than enough...”

The Soviet Union continued to tighten the screws on
the Ukrainian peasantry. On August 7, 1932, a new law was
enacted prohibiting the taking of any food from the collective
farm reserves, punishable loy “execution and the confiscation
of all property, which may be substituted...by the deprivation
of freedom for a period of no fewer than ten years.” Over 4,500
people were executed and a furcher 100,000 imprisoned in
the Gulag. The criminalization of peasant food consumption
was uccompanied by Stalin’s order to eliminate “Petliurism”
(Ukrainian nationalism) once and for all by “transforming
Ukraine into a true fortress of the USSR, a truly model
republic.”

Applebnum chronicles further measures put in place which
all burt guaranteed the deaths of millions of Ukrainians.
Villages which failed to meet their impossible grain quotas
were “blacklisted” such that villagers were unable to purchase
any manufactured or industrial goods. Livestock, garden plots,
and foodstuffs were mercilessly confiscated from peasant
dwellings and properties. Guards were placed to shoot any
peasants attempting to obtain morsels of food. Other laws
were enacted to restrict Ukrainian peasants to their villages.
Beginning in December, 1932, no one without an internal
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Soviet passport could reside in a city, and such passports
would not be issued to inhabitants of collective farms. And in
January, 1933, the borders of the Ukrainian SSR were officially
closed; Ukrainians found outside of those borders were
forcibly returned.

With peasants loeing unable to meet impossible quotas,
losing their means of acquiring food, and being trapped
in their Villnges, the result was death on an unprecedented
scale. Applebaum cites her agreement with the research of
demographer Oleh Wolowyna, which calculates a figure of 3.9
million “excess deaths” and 0.6 million “lost births,” leading to
a total approximated loss of 4.5 million Ukrainians between
1932 and 1934. She further notes that the direct losses from
the Holodomor amounted to approximately thirteen percent
of the population of the Ukrainian SSR, and that these losses
were greatest in regions where Ukrainian resistance to Soviet
power had been strongest.

Red Famine thus presents the horrors of the Holodomor as
the Soviet solution to its “Ukrainian Question.” Applebaum
observes that it was only after Ukrainian resistance had been
broken did Soviet policy began to soften. Soviet leadership
finally authorized food aid to the Ukrainian SSR in May,
1933, grain quotas were relaxed, and criminal penalties were
lifted. However, because much of the Ukrainian intelligentsia,
religious leadership, and millions of its peasant farmers had
been eliminated, the USSR was able to begin its policy of
systematic Russification of Soviet Ukraine. Tens of thousands
of Russians were resettled in the now-depopulated Ukrainian
villages and Soviet policy served to denigrate Ukrainian
language and culture in favor of Russian. Applebaum also
points out the cultural loss sustained when Villagers had to
sell their family heirlooms in an attempt to survive the hunger.

Through this, she states, “history, culture, family, and identity

were destroyed by the famine, too, sacrificed in the name of
survival.”

Red Famine is not without its iinperfections, which one
hopes will be amended in future editions. For exarnple, in her
otherwise touching dedication, the word JKeprsam (To the
victims) is rendered as the nonsensical >Kpersam. Likewise,
in carly sections of the book, the city “Kharkiv” is repeatedly
misspelled as “Kharkhiv.” Minor errors such as this, however,
do not affect the readability of the book, and should not
influence the reader’s decision to purchase it.

Additional chapters of Red Famine describe efforts to cover
up the Holodomor, its place in Ukraine’s national memory,
and its current political implications. Ina comprehensive way,
Applebaum presents a major understanding of how Soviet
policy attempted to eliminate Ukrainian identity through the
Holodomor, and how that policy, ulthough influencing events
through to the present day, ultimately failed. Anyone who
wishes to understand Ukrainian history and contemporary
Ukraine, particularly the new student of Ukrainian history,

should read this book.



Recently Opened UHEC Archives Collections

lurii and Olha Perkhorovych papers

Turii and Ol'ha Perkhorovych were Ukrainian refugees from
the Voiyn’ region who resettled in Brookiyn, New York in the
1950s. The collection contains extensive correspondence with
famiiy, friends, and prominent individuals, and materials
related to Turii’s avocational historical research and activities
with Vo]yn’—reiated organizations. It also contains materials
from when Iurii and OT'ha were in disp]aced persons camps in
Germany, as well as persona] documents, pocket diaries, and
ephemera from their life in Brook]yn.

Maria Hrebinets’ka papers

Maria Hrebinets'ka was a Ukrainian and Ukrainian American
singer and music educator. This collection primarily contains
materials related her performing and teaching career,
including concert programs and advertising from the 1920s
through the 1930s, newspaper clippings, photographs, and

sheet music.

Read more about the Perkhorovych and Hrebinets’ka
papers

www.UkrHEC.org/news/perkhorovych

Holovna Rada Khresta Symona Petliury records

The Holovna Rada Khresta Symona Petliury was the body
responsible for awarding the Cross of Symon Petliura military
service medal to all eligible veterans of the Ukrainian War of
Independence (1917-1921). The collection principally contains
application forms containing biographical information and
military service histories of individual applicants.

Hillside (New Jersey) Ukrainian organizations minutes
book

This collection consists of a minutes book containing meeting
minutes, donors, and membership lists for two Ukrainian
American organizations active in the Hillside, New Jersey arca
in the early and middle 20th century.

Kira Arkhimovych papers

Kira Arkhimovych was a Ukrainian and Ukrainian American
botanist who specialized in tomato breeding. The collection
consists of a photograph album, originai botanical drawings7
and her doctoral thesis.

Liudmyla Ivchenko papers

Liudmy]a Kovalenko Ivchenko was a Ukrainian and Ukrainian
American writer and radio journa]ist at the Ukrainian service
of the Voice of America. This collection contains radio scripts
and other Voice of America records, as well as manuscripts,
proofs, and translations of some of her later literary works.

Avhustyn Shtefan papers

Avhustyn Shtefan was a Ukrainian and Ukrainian American
educator, poiitician, and social activist. This collection
contains correspondence, writings, photographs, and family
history macerials. The photographs document his life and
teaching career in Transcarpathia, Slovakia, Prague, Augsburg,
and the United States (Stamford, Conn.).

Volodymyr Komaryns’kyi papers

Volodymyr Komaryns'kyi was a Ukrainian social and political

activist and lawyer, and was involved in the early organization
of the Plast scouting movement in Transcarpathia in the 1920s.
The collection consists primarily of his memoirs of that time

period.

Visit UkrHEC.org/research/browse-archival-collections
to use the new and improved browsing interface for the
UHEC Archives. To schedule a research appointment,
please contact archives@UkrHEC.org.

The first Ukrainian aviator Levko Matsievych and his wife Oleksandra,

circa 1909.

Turii and Ol'ha Perkhorovych papers, box 11, folder 25. Ukrainian History

and Education Center Archives.




Upcoming Events
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More details on all UHEC activities can be found on www.UkrHEC.org/events and our Facebook page.

Visible Music: The Art of Yukhym Mykhailiv

On view November 17,2019 through May 1, 2020
UHEC Library Gallery

This exhibition explores the art of one of the most idiosyn-
cratic and poorly understood Ukrainian artists of the early
20th century. This is the first presentation of this artist’s most
important works in over 30 years. Visit UkrHEC.org/exhibits
for hours and directions.

St. Nicholas Christmas Workshop

Sunday, December 8, 2019
UHEC Library

Decorate traditional St. Nicholas cookies and make traditional
Ukrainian Christmas tree ornaments. Photo opportunity with
St. Nicholas. For info and registration, see WWW.UerEC.org/
events

Festival of Trees

December 6 through 29,2019 9:30am -4:30 pm
Lord Stirling Environmental Education Center
190 Lord Stirling Road, Basking Ridge NJ 07920

View the UHEC Ukrainian “spider“ tree along with many
others at the 42nd annual Festival of Trees in Basking Ridge
NJ. For info see WWW.somersetcountyparks.org.

UHEC Tree Trimming Fundraiser

Saturday, December 28,2019
UOC of USA Consistory Rotunda and UHEC Library

Decorate Christmas trees with traditional Ukrainian
ornaments, join the Promin Ensemble of New York City for
holiday caroling and meet other supporters of the UHEC
over cocktails and appetizers. Sing out the old year and get
ready to bring in the new. Support the UHEC by bidding on
a beautiful piece of art or jewelry in a silent auction. For info
see www.ukrhec.org/events.

Ukrainian Folk Art Exhibition

January 21 through March 6, 2020
Somerset County Administration Building
20 Grove Street, Somerville NJ 08876

The UHEC is excited to begin a partnership with the

Somerset County Cultural and Heritage Commission. Stay
tuned for more collaborations in the future!

Gerdan workshop
February 1 and 8, 2020

Learn to bead your very own traditional gerdan (Ukrainian
folk beaded necklaces). Adules and teens are welcome. This
is a two-session workshop: February 8th is a continuation of’
February 1st and registrants should plan to attend both days.

Pysanka workshops

Sunday, March 22,2020 noon to 3:00 pm
Tuesday, March 24,2020 6:00 pm to 9:00 pm
Sunday, March 29, 2020 noon to 3:00 pm
UHEC Library

Learn the art of Ukrainian wax-resist egg decorating. Info and
registration at www.ukrhec.org/events. Workshops can also
be arranged for your group at your location. Contact info@

ukrhec.org or call (732) 356-0132 for details.

Nashi Predky - Our Ancestors
Family History Conference

April 3-4,2020

Ukrainian Cultural Center

This annual conference features talks on topics of interest

to genealogists researching Ukrainian and Bastern European
family histories, and many opportunities to network and ask
questions. For detailed information and registration (coming
soon), visit WWW.NashiPredky.org.

Weaving lecture and workshop with Halyna
Shepko

Saturday, May 2, 2020
UHEC Library

Stay tuned to www.UkrHEC.org/events for details and
registration.

Do you have comments or ideas for UHEC
programming? Please let us know!

Mail info@UkrHEC.org or call 732-356-0132



16

Nashi Predky — Our Ancestors Family History Group

2020 Spring Conference

Finding Ukrainian, Polish, Belarusian and Russian
Records on FamilySeach (Joseph Everett)

The Genealogical Value of Estate Inventories
(Daniel Bucko)

Fraternal Organizations, 1890-1918
(Fr. lvan Kaszczak)

April 3 - 4, 2020

Documentary Film: Our Ukrainian-American Legacy
(Roman Brygider)

One on one consultations with the Nashi.Predky
team

Knowledge Cafe: structured conversations for
knowledge sharing

Full details and registration will be available on

WWW.NashiPredky.org

Visible
MUSIC;

The Art ovf o
Yukhym Mykhailiv

Through May 1, 2020

Ukrainian History and Education Center
Library Gallery

135 Davidson Avenue

Somerset, NJ 08873

Image: Census of Orthodox DP camp residents. 1950. Fallingbostel and Munster-Lager DP Camp
church records, Ukrainian History and Education Center Archives.

Exhibition of rarely-seen landscapes,
_ . dreamscapes, portraits, and still-lives by

. . the idiosyncratic and undeservedly obscure

" early 20th century Ukrainian Symbolist artist
Yukhym Mykhailiv. Drawn from the more than
70 of his works donated to the UHEC Patriarch
Mstyslav Museum by his family, it is the first
major presentation of his work in over 30
years.

Image: Yukhym Mykhailiv. Music of the Stars (detail). 1919.
Pastel on paper. Patriarch Mstyslav Museum, Somerset NJ.




